Rhet 102 Intermediate Rhetoric Spring 2019

- 293, “Guide to

 Writing Assignment #2: __ Rhetorical Analysis o

Step One: Read Chapter 12, Proposals. Pages 272 —287. Also scan pages 288
Writing a Proposal”.

Step Two: Next read the essay “Disability and the Media: Prescriptions for Change” by Charles A.
Riley II. Pages 527 — 535. Be sure to read the margin notes AND Appendix A pages 531
—535. &

Step Three:  Using parameters for categorizing proposals (pages 273-274) and the steps for
“Developing Proposals” (pages 279-287), consider how Riley’s essay fulfills the
requirements of a proposal (or not, if it doesn’t).

| Introductory Paragraph should include:

o title of article
e name of author- something about the author

e where published and when published

e A summary of the article
Thesis statement that prepares the reader by stating the theme or main ideas of your paper.

II How would you categorize the proposal or would you call it a different kind of argument ?

This paragraph should explain how the the article proposes changes in either practice or policy. Use
quotes from the article to support your claim

How does the writer develop the proposal (See page 279 for suggestions).
1. Does Riley define a need or a problem (see p.279)? (Give examples that support your claim.)

2. Does Riley make a strong and clear claim?
a. State the following:
i. Riley’s claim
ii. His reasons for his claim.

iii. The warrant for the argument
iv. The evidence that Riley uses to support his reasons.

IV Find one or two examples of people with disabilities in current media and popular culture — in

advertisements, television programs, or movies. Using Riley’s stereotypes, “the supercrip, the medical
miracle, the object of pity” (p.529) write a short argument of fact showing how the image/s represent/s

the stereotype. (Chap. 8, pages 151 — 166).

III

A% Write a summary that:

e Restates your thesis in different words

e Lists the main points from paragraphs Il and III.
Discuss how the example you found helps to prove or disprove Riley’s claims.

Do you think that the writer’s proposal is feasible? If yes, why, if no, why not?
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Requirements

Format:

Paper should be double-spaced and 2-3 pages long

Font should be 12 pt. Times Roman, Calibri, or Arial or other standard font.

Due dates:

Electronic copy of rough draft due:

Bring hard copy to class for peer edit workshop.

What is a rough draft?

A rough draft is not an outline. It is not one or two paragraphs hastily written an hour before
class starts.

A rough draft must be a carefully constructed representation of your final draft that contains an
introduction, three body paragraphs and a conclusion.

It should be printed out and proof read before you bring it to class and before you submit the
electronic copy.

If you know you have grammar, syntax, and spelling issues, you need to take your rough draft to
the Writing Center or the Center for Learning Strategies to work out these issues BEFORE you
submit it in Canvas and before you bring it to the peer edit session. I cannot be your proofreader
Your peer editor cannot be your proofreader. YOU must do this work for yourself,

If your rough draft does not fulfill these requirements, I will not grade it — I will retumn it to you
with the suggestion that you get help with it and submit it again.

Final Draft due

Create a portfolio (two pocket folder) with your name, the class number (Rhet102) and your section
number and place in it:

hard copy of final draft Your name Top right
outline Rhet102 /sec # comer
rough draft.

(Front of folder)
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Warholian: a reference to Andy
Warhol (1928-1987), American
avant-garde artist who com-
mented in 1968, “In the future,
everyone will be famous for
fifteen minutes,” a critique of
how modern media create instant

celebrities.

Before he offers his proposal, Riley
first explains how stereotyping
causes problems for the disabled.

For more on causal arguments, see
Chapter 11.
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movie audiences in Patty Duke’s® version of her life, little was left
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ts they played on screen earlier in their lives,
boy Par

hatis wreng with this picture? By jamming Mullins and the others into
fabricated stories —the supercrip, the medical miracle, the object of
re

. __writers and producers have outfitted them with the narrative equiva-
Plt{ of an ill-fitting set of prostheses. Each of these archetypal narratives has
1:: way of reaching mass aud'ulances, sellirTg products (including magazines
;nd movie tickets), and financially rewarding both the media outlet and the
featured subject. In some ways, as optimists point out, this represents an

improvement. We have had millennia of fiction and nonfiction depicting

‘,Jatty Duke
inThe

' (center) as Helen Keller
Iracle Worker. Everett Collection
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Helen Keller (1880~1968): the first
American who was both deaf and
blind to graduate from college,

Keller was an author and activist
for progressive causes.

Patty Duke (1946~ ): an American
actress who played Helen Keller in
the 1959 play The Miracle Worker

and in the 1962 film version of
the story.

Christopher Reeve (1952-2004):
an American actor who is best
known for his four Superman
films. In 1995, he was paralyzed

in a riding accident and used a
wheelchair for the rest of his life.
After his accident, he became an
activist for public issues related to

spinal-cord injuries and stem-cell
research.

Michael J. Fox (1961-): an award-
winning Canadian-born actor.
Diagnosed with Parkinson’s
disease in 1991, he revealed the
condition to the publicin 1998
and partially retired in 2000.

hagiographer: technically, one
who studies saints. Here, hagiog-
raphy is used to refer to the ways
in which able-bodied individuals
often portray people with dis-
abilities-as saints, thereby refusi
to let them be fully human.
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CHAPTER 23 HOW DOES POPULAR CULTURE STEREOTYPE YOU?

45: the mythical Greek king
nknowingly fulfills a proph-
1t he will kilt his father and
his mother. After realizing
e has done, he blinds

1.

the captain of the whaling

' Herman Melville's 1851
Moby-Dick. After losing a leg
~arlier effort to kill the whale
_Dick, Ahab is obsessed with
oning the creature. His
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he lives of all onboard with
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angry people with disabilities as villains, from Oedipus- 1 5
Strangelove.® The vestigial® traces of that syndrome still occasjop, 1 ;
although with far less frequency, in current movies or televisiop :e%’ Teqyy
in journalists’ fixation on the mental instability of violent Crimina;:e;and
ever, today's storytellers, including those in the disability media, aré mow.
likely to make people with disabilities into “heroes of assimilation” , bf;rre
row a phrase from Erving Goffman's® seminal work on disability, Stigma-
Notes on the Management of Spoiled Identity. '
As Goffman knew too well, just as the stigmatization of the villain had its
dilatory effects® on societal attitudes, so too does relentless hagiography, par-
ticularly by transforming individuals into symbols and by playing on an audi-
ence’s sympathy and sense of superiority. Those who labor in the field of
disability studies point out that disability culture and its unique strengths
are absent from this story of normalization. Others would simply note that
the individual is lost in the fable, an all-American morality tale that strikes
one of the most resonant chords in the repertoire: redemption. Like the
deathless Horatio Alger® tale, the story of the hero of assimilation emphasizes
many of the deepest values and beliefs of the Puritan tradition, especially the
notion that suffering makes us stronger and better. An able-bodied person
falls from grace (often literally falling or crashing, as in the case of mary P
nal cord injuries), progresses through the shadows of rehabilitaticn and
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RILEY / Disability and the Media: Prescriptions for

. p,and by force of willpower along with religious belief pulls through
quality of life that is less disabled, more normal, basking in the
jtion for beating the odds.
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This study aims to eXpos€ the extent of the problem while pinpointing
how writers, editors, photographers, filmmakers, advertisers, and the execu-
tives who give them their marching orders g0 wrong, or occasionally get it
right. Through a close analysis of the technical means of representation, in
conjunction with the commentary of leading voices in the disability commu”
nity, I hope to guide future coverage to a more fair and accurate wWay of putting
the disability story on screen or paper. Far from another stab at the political
correctness target, the aim of this content analysis’ of joumalism, film, adver-
tising, and Web publishing is t0 cut through the accumulated clichés and con-
:FSCension to find an adequate yocabulary that will finally repres\?nt t'te
ﬂ'l:;bﬂ‘lty community in all its vibrant and fascinating diversity. Noth\‘ng i ;
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